The desire for a means of ascending to the sky is as old as the Tower of Babel and Jacob's Ladder. Asia has the story of the branch of the Bodhi of Buddha which grows rapidly towards the sky once it is planted. Although he is not as old as these stories, Jack, the infamous trickster and beanstalk climber, has been around for several centuries.
The first literary version of the tale, according to Peter and Iona Opie, appeared in England in the 1734 reprint of Round About our Coal-Fire: or Christmas Entertainments (1730) with the addition of the tale "Enchantment demonstrated in the Story of Jack Spriggins and the Enchanted Bean." The piece is a skit of the tale and the author demonstrates great familiarity with the traditional tale.
The story does not appear in print in any form for another seventy years. Then, in 1807, it appears in two different publications: The History of Mother Twaddle, and the Marvelous Achievements of Her Son Jack, by B. A. T. and The History of Jack and the Bean-Stalk, Printed from the Original Manuscript, Never Before Published by Benjamin Tabart. The first is a metrical rendering of the tale and considerably different in substance and events from the second story. In B.A.T's version, a servant girl lets Jack into the giant's home and gives the giant ale to fall asleep. Once the giant is asleep, Jack beheads him, marries the girl and sends for his mother. The Tabart version is the more familiar tale of the two to 21st century readers and listeners (Opies 1972).
More History
In 1890, Joseph Jacobs recorded a version of the tale based on the oral versions he had heard as a child. He dismissed Tabart's version as a poor representation of the oral tale. Jack is a good-for-nothing trickster in Jacobs' version while Tabart provides justification for Jack's destruction of the Giant. Both versions have competed for dominance in literary retellings. When he published the Red Fairy Book in 1890, Andrew Lang favored the Tabart version. Since Jacobs' version was new to publication, Lang's decision to favor Tabart is not necessarily a vote of preference for it over Jacobs' version. You can read the Lang/ Tabart version of Jack and the Beanstalk. Katherine Briggs, a noted British folklorist of the 20th century, favored Jacobs' version. In the end, too many variants exist to label any one variant the primary text.
Many variations of the tale's themes exist in different countries. The English version, Jack and the Beanstalk, is the most popular and bestknown variation of the tale. The events causing the beanstalk to grow, as well as the motivation for stealing from and killing the giant, vary across versions, some with more "justifiable" reasoning, such as revenge. Still, Jack is a trickster and thus amoral and/or immoral in most versions. The tale has appeared primarily in north-central Europe. It has been popular in Finland and Norway. It has appeared as far away as Spain and Romania, but never in Russia or further east. It has also appeared in French telling in Canada and on to the American Indian tribes stretching from Nova Scotia to British Columbia (Thompson 1946).
Theatrical production in which songs and choruses, instrumental accompaniments and interludes, and often dance are integrated into a dramatic plot. The genre was developed and refined in the United States, particularly in the theaters along Broadway in New York City, during the first half of the 20th century. The musical was influenced by a variety of 19th-century theatrical forms, including operetta, comic opera pantomime, minstrel show, and vaudeville.
The American musical has its roots in a series of 18th-and early 19th-century theatrical productions involving music. Of these, the best known is The Archers; or, The Mountaineers of Switzerland, (1796), composed by Benjamin Carr, with a libretto (the text of the musical) by William Dunlap. The Black Crook (1866), which ran for 475 performances and combined melodrama with ballet, is generally credited as being the first musical. In the late 19th century, operettas from Vienna, Austria (composed by Johann Strauss, Jr., and Franz Lehár), London (by Sir Arthur Sullivan, with librettos by Sir William S. Gilbert), and Paris (by Jacques Offenbach) were popular with Eastern urban audiences. At the same time, revues (plotless programs of songs, dances, and comedy sketches) abounded not only in theaters but also in some upper-class saloons, such as the music hall operated in New York City by the comedy team of Joe Weber and Lew Fields. The successful shows of another comedy team, Ned Harrigan and Tony Hart, were also revues, but had connecting dialogue and continuing characters. These in turn spawned the musical shows of multitalented George M. Cohan, the first of which appeared in 1901.
In the years before World War I (1914) (1915) (1916) (1917) (1918) , several young operetta composers emigrated from Europe to the United States. They included Victor Herbert, Rudolf Friml, and Sigmund Romberg. Herbert's Naughty Marietta (1910), Friml's The Firefly (1912) , and Romberg's Maytime (1917) are representative of the new genre these composers created: American operetta, with simple music and librettos and memorable songs that were enduringly popular with the public.
In 1914 composer Jerome Kern began to produce a series of shows in which all the varied elements of a musical were integrated. Produced in the intimate Princess Theatre in New York City, Kern's musicals featured contemporary settings and events, in contrast to operettas, which always took place in fantasy lands. In 1927 Kern provided the score for Show Boat, which had the first serious libretto. It was also adapted from a successful novel, a technique that was to proliferate in post-1940 musicals. Gradually the old musical formula began to change. Instead of complicated but light plots, sophisticated lyrics and simplified librettos were introduced; underscoring (music played as background to dialogue or movement) was added; and new types of American music, such as jazz and blues, were utilized by composers. In addition, singers began to learn how to act. In 1932 Of Thee I Sing (1931) became the first musical to be awarded a Pulitzer Prize in drama. Its creators, composer George Gershwin and lyricist Ira Gershwin, had succeeded in intelligently satirizing contemporary political situations.
In the 1920s satire, ideas, and wit had been elements of the intimate revue. These sophisticated shows were important as testing grounds for the young composers and lyricists who later helped develop the serious musical. One composer-lyricist pair who started in the intimate revues, Richard Rodgers and Lorenz Hart, wrote a show in 1940, Pal Joey, that had many of the elements of the later musicals, including a book (the spoken dialogue in the musical) with fully developed characters. But it was not a success until its 1952 revival. In the meantime Rodgers, with Oscar Hammerstein II as his new collaborator, had produced Oklahoma! (1943), which had ballets, choreographed by Agnes de Mille, that were an integral part of the plot. The role of the choreographer-director was eventually to become vastly influential on the shape and substance of the American musical. Jerome Robbins, Michael Kidd, Michael Bennett, and Bob Fosse are notable among the skilled choreographers who went on to create important musicals, most memorably Bennett's A Chorus Line (1975) and Fosse's Dancin' (1978) .
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